
work called Kavirahasya which is lost.
In his Kavyamimamsa, Rajasekhara has given*
ment rf^'fopL. of Poetics to 17 world and .aught "      ««t top "           .__           ^
Putastya, Kabera  Kandik^ra and Upamanyu.
uLten aa*ftat there is no justification for mam. »tog U. s a separate identity to dominate or« all other aspects of literature.nd upholds once again the Rasa doctrine-He is repudiated in turn by Abhinavagupta* Bhatta* nayaka propounds three factors as leading to beauty of literature namely Abhidha or the power of expression! Bkavakata or the creative faculty and the power of imparting the impression of reality and Bhojakatvm the power of making the reader or spectator enjoy the aesthetic pleasure. Rudrabhatta, also belonging to the early 10th century A. D., wrote the Sringaratilaka. He deals with nine Rasas inclusive of the sentiment of Santa, as they are developed in poems, as distinguished from the treatment by Bharata with reference to drama and dancing. Some scholars have tried to identify Mm with Rudrata; but since there is clear divergence in views between the two authors, they must be taken as being different
